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sintgle plough and a small holding). As he had only a single plough, he would complete the   ploughing of his   small field   quickly without   wasting   the    opportunity   given by the moist field for ploughing (Kuru.isi).
Orai - Oruvakai vllaiydttu (A kind of game played by maidens)
The maid urged the hero to expedite his marriage with the heroine saying thus: "The mother could not bear to see her darling daughter playing with her bevy of maidens in the evening, making sand-dolls, as it would make her tired; this being the case, if she were to come to know about the hero's coming to the tryst by day for amorous union with the heroine, she would certainly confine her to her house'' (Akam.60: 10-15). Concerned that her darling daughter's pretty tender feet would be hurt if she were to play with balls with her companions even for a while in their noble mansion, the mother of the heroine would call for her and feed her milk from golden cups (Akam,219:1-7). The crab, afraid of the playing bevy of maidens, their moist tresses adorned with wreaths of atumpu flowers woven with neytal flowers, would scamper away into the sea (Kum.40i:i-4). It was not a righteous thing to keep women confined to the house without allowing them to play about with their companions; nor was it good for their welfare (Nar.68:i-3). When the hetaera was playing as she desired with a doll along with her bevy of innocent companions, the son of the hero went there (Kali 82:9-11).
OI - Talattu (Lullaby)
The elephant with ears large as winnowing-faas, which had destroyed the might of the tiger, after feeding on hill-jasmine and drinking the water of the cataract, rested there lulled asleep by the sound of the cataract (Kali.42:1-3).
Qlai - 1. Panaiyolai (Palmyrah-leaf) Palmyrah trees grew tall inside the place fenced with palm-leaves and thorn, in the tpwn called
Kantavayil with gardens surrounded by backwaters (Nar.38:7-9). In Uraiyur belonging to Talunipan, the hero corning to his tryst by night stood touching the palmyrah leaf in the roof of the kitchen like a big tusker begging for food (Nar.300:io~i2). Members of the assembly of elders of faultless learning would tie up the palmyrah-leaf and affix a seal of shellac on it
(Kali.94:42,43).
2. Olaikkutai (Umbrella^ made of palmyrah-leaf} A valiant soldier leapt in front of his chief, stopping the spear thrown by the enemy, even like a palm-leaf umbrella that protected one from the rains (Puram.290:6-8).
Olaikatayattar nalvellayar - Ptilavar (A Poet) ' From the name it can be inferred that the poet was awoman.Two of her poems are found in Nar-rm<z/(250>369),She has finely described the Mam-lam tinai and eventide; the Himalayas and the Ganges have been mentioned in her poems (Nar. 369). The passage which compares passion that breaks the barriers of modesty to a fierce fJood in the river that destroys the banks, is a memorable one.
Ovam - Oviyam (Painting'picture) Celvak katunko vaiiyatan was the husband of a good woman beautiful like a portrait, in her stately mansion adorned with well-painted pictures (Pati.6i:3,4). From the wreath-like blooms of the katampa tree standing on the bank of the pond: a shower of pollen,s carlet like cochineal insects, fell on the water-front, beautiful like a painting (ciru.6S-7i). In the rainy season, on the red soil co;hineal insects lay scattered like a well-drawn picture painted in fine colours (Akam.54:3,4). The maid said to the heroine: "In this wide mansion beautiful as a painting, even our opulent mother who guards us, has gone to bed" (Nar,132:2-4).
Ovamakkal-Oviya mantar (Painters/artists) Trumpet-flowers with soft fluffy tops and whiteto a hetaera leaving such a woman?'
